15                                    THE  BALLADS

United States prefer the ballads which have simple situations
and violent action, usually tragic. They are not, on the whole,
interested in historical or local detail; but they are still fond
of the supernatural. The most widely distributed of the
Child ballads are the following: "The Elfin Knight" (2),
"Lady Isabel and The Elf-Knight" (4), "Lord Randal" (12),
"The Cruel Mother" (20), "The Three Ravens" (26),
"Captain Wedderburn's Courtship" (46), "Lord Bateman"
("Young Beichan", (53)), "Lady Maisry" (65), "Lord Thomas
and Fair Annet" (73), "Fair Margaret and Sweet William" (74),
"Lord Lovel" (75), "Little Musgrave and Lady Barnard" (Si),
"Barbara Allen" (84), "Lamkin" (93), "The Maid Freed from
the Gallows" (95), "The Bailiff's Daughter of Islington" (105),
"Sir Hugh" (155), "The Death of Queen Jane" (170), "The
Gypsy Laddie" (200), "Jamie Douglas" ("0 Waly Waly", (204)),
"Geordie" (209), <lThe Demon Lover" (243), and five songs:
"Our Goodman" (274), "The Wife Wrapt in Wether's Skin"
(277), "The Farmer's Curst Wife" (278), "The Sweet Trinity"
("The Golden Vanity", (286)), and "The Mermaid" (289).
There are also a few ballads which are heard in Scotland
and America only, like "Edward" (13), and "The Wife of
Usher's Well" (29), though these may have been sung in
England at one time.

Finally, something should be said about the classification
by nationality of the ballads of Great Britain. Neither from
their present and recent distribution among folksingers, nor
from their past history in as far as it can be traced, can the
ballads be shown as definitely divided into Scottish and
English. The only clear cases are the Robin Hood ballads
which have an exclusively English history; and the Border
and Aberdeenshire ballads of the semi-historical class, which
have never been found far from their place of origin. The
ballads based on Christian stories have hardly ever been col-
lected in Scotland; and the Scottish versions generally have
a richer content of folk-beliefs and pagan survivals. Super-
natural ballads are mainly Scottish but not exclusively so.
"The Unquiet Grave" is purely English and many versions
of others of this type have been found in England. Of the best